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Be nch
Ch ris Black , Ch ore ograph e r

Tw o ch aracte rs figh t and play on and around a be nch .  Th e y are  ve ry 
e xpre ssive , acting as m uch  as th e y are  dancing.  I use d brigh t, w arm  
ligh t from  th e  diagonal righ t front, and a colorful fill from  th e  side s.  



Pe rim e te r of a Param e te r
Kath le ya Afanador, Ch ore ograph e r

R yan Spice r, Graph ics

"Pe rim e te r of a Param e te r" e xplore d th e  use  of proje cte d graph ics 
th at w e re  dynam ically ge ne rate d from  live  vide o of th e  pe rform ance. 
Th is approach  le d to a ve ry auste re  pie ce , de aling abstractly w ith  
m ove m e nt, form , ge om e try, and color.  Th e  vide o te ch nology use d 
place d som e  re strictions on th e  ligh ting, since  a ce rtain am ount of 
ligh t w as ne ce ssary for th e  com pute r to find th e  dance rs, and strong 
colors could th row  off th e  color-track ing softw are .  H ow eve r, I w as 
able  to use  a basic h igh  frontligh t syste m  th rough out, and add som e  
inte re sting ove rlay.  Patte rns from  th e  floor-leve l instrum e nts on th e  
boom s w e re  particularly use ful, and ve ry e ffe ctive  on th e  num e rous 
e ntrance s and e xits during th e  pie ce .  



Again
Ch ris Black , Ch ore ograph e r

Th e  tw o fam ily dogs play 
in th e  afte rnoon sunligh t. 
Th is care fre e  pie ce  w as 
w arm , w ith  th e  sunligh t 
com ing in from  th e  h igh  
righ t side .  Coole r colors 
fille d in from  th e  le ft.  



Prom e th e us R e bound
Jim  Se lf, Ch ore ograph e r

Th is th re e -part e pic follow s th e  
story of Prom e th e us, Z e us, Man, 
W om an and H e rcule s.  Se t to a 
h ip-h op re m ix of th e  "I D re am  
of Je annie " th e m e , th e  stabbing 
th e m e  from  Psych o, and 
Ae rosm ith 's "W alk  Th is W ay," it 
de m ande d a range  of visuals.

Th e  first m ove m e nt follow e d 
Prom e th e us as h e  anim ate s Man, 
and give s h im  fire .  Initially, th e  
ligh ts w e re  ve ry cool, w ith  
strong pink s and purple s, and th e  

cyc a brigh t m age nta.  H ow eve r, afte r Man re ce ive s fire , it w arm e d 
up, appropriate ly.



In th e  se cond m ove m e nt, Z e us ch ains Prom e th e us to a colum n, to 
h ave  h is live r torn out by an e agle  during th e  day. H e rcule s com e s 
eve ry nigh t and h e als h im  again, until h e  ultim ate ly figh ts th e  e agle  
and k ills it.  



Th e  days are  h ot, and uncom fortably gre e n.  Th e  nigh ts are  softly 
purple. H e rcule s' de fe at of th e  e agle  occurs at daw n.



Afte r h is re scue , Prom e th e us re concile s w ith  Z e us.  Th e ir re union is 
ce le brate d w ith  a rock  conce rt: lots of air guitar, lots of jum ping 
around, lots of saturate d colors and brigh t ligh ts.  



Th re e  More  K inds of Lone line ss
Jacob Slom insk i, Ch ore ograph e r

Th is ve ry quie t pie ce  incorporate d th re e  
contrasting due ts.  I w as able  to ligh t th e  
pie ce  large ly w ith  th e  h anging lam ps, 
but adde d som e  color from  th e  side  
ligh ts during tw o of th e  due ts.  



I ow n a m ansion and a yach t
Ch ris Black , Ch ore ograph e r

"I ow n a m ansion and a yach t" is se t to audio from  an orch e stral 
re cording se ssion for a Loone y Toons e pisode .  Th e  

pie ce  h ad a re h e arsal-lik e  fe e l, w ith  th e  tw o 
dance rs going in and out of ch aracte r as th e  

orch e stra starte d and stoppe d.  To 
com ple m e nt th is, I prim arily use d 

strong front and top ligh t, 
giving th e  se nse  of w ork ligh t.  I 
adde d side ligh t to fill, and 
provide  e dge .  



Alm ost a Tango
Kath le ya Afanador, Ch ore ograph e r

"Alm ost a Tango" is an abstract 
pie ce  th at utilize s paralle lism  in 
space  and tim e , w ith  dance rs 
fre que ntly re pe ating or m irroring 
e ach  oth e r's m ove m e nts.  To 
com ple m e nt th e  ge om e try of th e  
pie ce , I use d strong, w h ite  h igh -
side  ligh t, and a patte rn 
incorporating pe rpe ndicular 
line s.  



Ligh tning Neve r Strik e s th e  Sam e  Place  Tw ice
Cath e rine  Galasso, Ch ore ograph e r

R oy Cleve land Sullivan, th e  m ost-ligh ting struck  pe rson k now n to 
h istory, is th e  subje ct of th is pie ce .  H is tragic story is told in a se rie s 
of m ove m e nts punctuate d w ith  narrate d vide o.  In th e  m ove m e nts, 
h e  inte racts th re e  ch aracte rs: H ot W ire  H one y, an e le ctric-cord-clad 
w om an accom panie d by Me dite rrane an m usic; Balle rina 
Inte rnational, w h o is ve ry Euro, dancing to te ch no disco m usic; 
finally, th e  Te stoste rony Pony, accom panie d by tribal drum m ing.  I 
m ade  th orough  use  of silh oue tte , e m ph asizing th e  e xagge rate d 
sh ape s in th e  constum e s and th e  m ove m e nt.  Th e  varie ty of 
situations, m usic, and ch aracte rs gave  m e  a broad re alm  to play in.  










